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¥ peIOHOTO X03s1ticTBa B 2019 I. IIpEBBINIAET CPETHIOI0 110 BCeM BUIAM dKOHOMUYECKOH JIesTelb-
HOCTH B 4 pasa, copocoeMKkocTs — B 2,4 pasa. Poct orxomoemroctu 3a 2016-2019 rr. cocraBui
20 %, TIpu 9TOM OTXOJ0EMKOCTb CEJIbCKOI0, JIECHOTO W phIOHOTO Xo3siictBa B 2019 r. B 6,7 pasa
HUKe cCpegHen.
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OIIEHKA AHTPOIIOTEHHOT'O BO3/JIENCTBUS
HA OKPYKAIOIIYIO CPEJY: UHIEKCHBIN ITOJIXO]T

JlJ1s1 oTIeHKM aHTPOIIOTeHHOTO BO3IEHCTBUS Ha IIPUPOIHYIO CPeIy MPUMEHSIOTCS CHUCTEMEBI
ToKa3aTeJsiell B Je3arperupoBannoi popme [1, 2] u curTeTHYecKre (MHTETPaIbHBIE) HHIEKCHI,
KOTOpBIe HamboJiee aJeKBAaTHHI MHOTOIPAHHOCTH IIpeaMeTa mccyemoBanmus. 1o mabopy, mac-
mraby ¥ KOMILIEKCHOCTH arperupoBaHUs JTAHHBIX WHTErPAJIbHBIE MHIEKCH MOTYT (DOPMHUPO-
BATHCS HA MEMKIYHAPOIHOM M HAIIMOHAJILHOM YPOBHAX. Tak, mexcoyHapooHbie (27100a1vHbLe)
9KOJI02UUeCKUEe UHOCKCbl, OCHOBAHHbBIE HA arperupOBAHUM OOJIBIIOI0 YKCJIa PA3HOILIAHOBBIX
IOKa3aTesel, CTaJIN BAKHBIM 9JIEMEHTOM OIEHKHU JOCTHUKEHUN OTHeJILHBIX CTPaH B cdepe co-
XpaHeHUs 0JIATOIIPUATHOM OKPYKAIOIIEH CpeIbl, YCTOMIHUBOrO PA3BUTHS, IBUKEHUS B CTOPOHY
«3eJIEHOI» 9KOHOMUKHU, PeaTu3aIiui OTBETCTBEHHOM KJINMATUYECKOH TOJTUTURHA [3].

Pacrer unrepec K hpopMUPOBAHUIO HALLOHAILHBLY IKOJI02UHLECKUX UHOCKCO8 Vi COCTABJIEHIIO
COOTBETCTBYIOIINUX PEUTHHIOB PAaOHOB 1 TOPOIOB. Tak, OpraHu3aIlnOHHO-METOJUIYECKHEe OCHO-
BBI IIPOBEIEHMS pabOT O COCTABJIEHUIO, BEIEHUIO U aKTyaJIU3aITNH PEUTUHTA dKOJIOTUIECKOTO
pasBUTHUSA PeruoHOB 1 ropoaoB Pecriyoukn Benapycs sakperuiers B 2021 r. [4]. B wactHoCTH,
Hroerc aronoeuueckoeo pazeumus pationod Pecnybnurxu Benapycy paccyuThiBaeTcs Ha OC-
HOBaHUHU 37 IOKa3aTesiel, KOTOpble 00beIUHEeHbI B 14 Ipyd W 3 YKPYIIHEHHBbIE KAaTerOpPHH:
TeKyIIee COCTOSTHYE U MCII0/Ib30BaHNe KOMIIOHEHTOB OKPYIKAIOIIeH CpeIbl; BO3IeMCTBIE OCHOB-
HBIX BHJIOB 9KOHOMHYECKOM IeATEeIbHOCTHA HA OKPYIKAIOILYI0 CPedy; YIIpaBJIeHre BO3IeCTBHIEM
HA OKPYJKAIOIIYI0 Cpeay U o(p(eKTUBHOCTh 9KOJOTHUYECKOM MOJUTHKN. Ha mepBoHAYAIBHOM
aTalle COCTaBJIEHUS HMHIEKCcA Bce IMoKasaTesu oleHuBaioTced mo mkaje or 0 mo 100, a miasa ux
TpaHcOpMAaITUHN HCIIOIB3YeTCs aJIrOPUTM min-max. [lpu arom 1Mo BepxHelt rpaHulieil moHu-
MaeTcsa MaKCHMaJIbHOe 3HAUYeHHe II0KA3aTesIa II0 paiioHaM; II0J HUKHEM I'paHMIedl — COOT-
BETCTBEHHO, MUHUMAaJIbHOE 3HAYEHWE IMOKa3aTess 110 PaioHAM WJIM YCTAHOBJIEHHOE IeJIeBOe
3HAYEHUE.

Kpome Toro, B Hay4dHOM JuTepaType pacCMaTpUBAIOTCSI U memamuueckue (Yacmmoie) sKo-
JloeuvecKue undekcot [5], UCIIoIb3yolre OrpaHuIYeHHOe YHCIIO TTOKa3aTesIel U ITO3BOJISTOIITe
COCTABJIATH TAK HA3BIBAEMBIE POHKHHIH, KOTOPBIE JAIOT BO3MOYKHOCTD YIIOPAIOYUTH HHAPOPMA-
o 00 00beKTax aHaInu3a.
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B nro6om cyuae ocHoBHAsS (QYHKIIMSA MHTEIPAJIbHBIX MHIEKCOB — TaBATh HEOOXOIMMYIO
UHQOPMATINIO JIs JIUII, TPUHUMAOIINX YIIPABJIAIOININE PeIleHusd, T.e. UHAeKChHl HOCAT IIPHU-
KJIaJHOM XapaKTep W MOTYT OBITH MCIOJIb30BAHBI B KAYECTBE AHAJIUTHYECKOTO MHCTPYMEHTA-
pHUS I peasIM3aliuy rocyJapCTBEHHON IIOJIMTUKY B 00JIACTHA YCTOMYMBOIO PA3BUTHUS U IOBHI-
MIeHUS KaYecTBa OKPYKAIOIIEH CpeIbl.
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FASHION INDUSTRY UNDER
THE INFLUENCE OF GREEN ECONOMY

Introduction. Ecologization of the economy has an important meaning, as long as the
existing models of economic growth continue to deplete the reserves of natural assets and
destroy the integrity of ecosystem services, from which depends economic activity [1, p. 176].

Ecological culture should become the axiological basis of design, the basic methodology
of design. In the triad of basic cultural values “man — society — nature” design can be a
connecting thread and a catalyst for the exit from the ecological crisis, the solution of the
problem of sustainable development and ensuring the harmony of society.

“Ecological approach” is designed as a reaction to the synthetic 70s and 80s of the
XX century, as a response to the negative consequences of the scientific and technological
revolution.

Sustainable development is a set of measures that need to take the branches of industry
(for example, the fashion industry) to apply to a less vulnerable environment, which improves
the economic and social situation.

A new business system called “Fast Fashion” and an environmental problem.
According to the UN, for the last 20 years the volume of clothing production in the world has
doubled, reaching 100 billion tons.

There is such a concept as “fast fashion” — this is a model of consumption, when clothing
1s inexpensive, but wears out faster, and therefore requires frequent updates of the wardrobe.
Apparently, such an approach is a colossal blow to the environment.
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