3TO HauMeHOBaHMSA 0CO060ro pofa, UCMOMb3yloLLMe KoYeBble C0Ba, CBA3aHHbIE C OCHOB-
HBIMW LefsMuU 1 3ajadamn ToW MW UHOW NporpamMmbl.

Tak, nporpamma «Pension 65» (neHcus 65) npefHasHavyeHa Ans nuu, cTaplle 65 net, y
KOTOPbIX HET NEHCUM U N0ObLIX APYTUX AOX0[0B.

«Cuna Mas» (byks, 3HauyeHune — ny4ylasa Konblbenb) — nporpamma opueHTUpoBaHa
Ha NOBbILLIEHWE YCNOBUIA cOofepXaHus N 0byvyeHns aeTell B AOLWIKONbHBIX YYpexAeHUsX,
cpefn KOTOpbIX wawa wasis (Ha A3blKe Keyya — [OM Malb4MKOB U [1eBOYEK).

«Beca 18» (cTuneHauna 18) obecneuymBaeT paBHble MpaBa Ha Bbiclee obpasosBaHue
BCEX C/l0eB 06LLeCTBa, TO ecTb, NpefjHa3HavyeHa AN HaceneHUs ctaplue 18 fieT n He nMeto-
LWMX BO3MOXHOCTW NAaTuTb 3a 0Oy4yeHue, NpoXusBaHue 1 T.4. MOXET UCNONb30BaTLCA W
N5 yyebbl 3a rpaHuULLei.

MepeyncneHHble NPOrpaMMbl eXefHEBHO YNOMWHAOTCSA BO BCeX CpefCcTBaxX MaccoBOiA
MHOpMaL MK, NX MOXHO MPOYUTaTb Ha CTeHaX fOMOB ¥ TPAHCNOPTe, U OHU AeiACTBUTENbHO
NpeBpaTUINCh B ABNEHUS U3BECTHbLIE BCEM N KaXA0MY.

OfHoli 13 Hambonee pacnpocTpaHeHHbIX peanuit B Mepy ABNfeTCA HauMeHOBaHMWe
ouymanbHON feHeXHON eAnHUubl. B gaHHOe BpeMs 3TO — HOBbI conb. OH BBeAeH B
peiicteue ¢ nona 1991 r. B o6palyeHnn HaxoaaTcs 6aHKHOTLI gocTomHcTBoM B 10, 20, 50,
100 conb, Kpome TOro ectb MoHetsl B 0.1, 0.2, 0.5, 1, 2, 5 conb. 1 gonnap CLUA paseH 2
HOBbIM cofifiM. 1 conb = 100 ceHTuUmam. [o 1991 roga B obpalieHUn HaxoAmnach AeHexxHas
efnHuLa — CONb, XOTA Haubonee pacnpocTpaHeHHON [0 HACTOALLEro BPeMeHU ABnseTcs
Bantota CLUA — pgonnap, kotopas NnpuHUMaeTcs 6e3 orpaHuyeHuii.

Takum o6pa3om, ANs HauMeHOBaHWA peanuii B MepyaHCKOM BapWaHTe MCMaHCKOro
A3blKa UCMNOMB3YITCA CNeflytouine npuembl: NepeocmMblCieHNe, C0BOCN0XEHUE, NHOCTPaH-
Hble 3aMMCTBOBaHWA.

O.M. PenHuk
Bray (MuHck)

TYPES OF FILM TITLES AND CITATION TRANSLATION

The first movie was created in the 20th century; consequently the art of cinema is
rather a new one. Because of this there are not many books about it, especially where it is
written about the film titles. The subject of movie titles translation isn’t studied at the level
as it should be studied. That’s why it is new and very interesting for students and interpret-
ers alike to study and analyze this kind of translation, because it plays a very important role
in perception of foreign film titles by Russian audience. Having consulted the Internet fo-
rums, we can find out that the movie titles translation is the subject of wide discussions be-
tween people. They consider that nowadays there are many mistakes and lack of coinci-
dence in the translations of foreign movie titles. That’s why it was very exciting and inter-
esting to analyze this concrete branch of translation. Generally speaking, there are the fol-
lowing types of film titles translation:

« Euphemism translation;

m Genre translation;

m Semantic translation;

e Return to the firstprimary source.
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We know euphemism translation as the typical translation of the past. Some examples be-
came classical: “Some like it hot” in the Russian distribution is known as “B fa3e TonbKo fe-
Bywkun”. However, in the modem titles we can also meet both euphemism titles and deeu-
phemism translations. For example, these opposite functions are implemented by the translitera-
tion and transcription: “Meet the Fockers” — “3HakomcTBO ¢ Pokepamn™; “3HaKoMCTBO ¢ PaHe-
pamu ”. The action movie title is: “Usual Suspects”. In general, we get versions of Russian trans-
lation: 1) “O6blunble nogo3pesaemble”; 2) “O6bIKHOBEHHbIE NOLO3PUTENbHbIE Nt0AN”; 3) “Tlpu-
BbIKLUINE COMHUTENbHbIE Nuua”; 4) “CTaHfapTHble nogo3peBaembie”; 5) “INpuyyeHHbIe N0f03pU-
TefbHble Noan”; 6) “3HaKkoMble nofo3peBaemMble”; 7) “MNpUBbIYHbIE COMHUTENbHbIE NnLA”; 8).
“OuepefHble Nogo3puTeNibHble NoAN”; 9) “TpafuLMoHHbIE COMHUTeNbHbIe nuua”. The official
Russian version of this film title is: “IMogo3putensHble nuua”. We have 10 versions of translation
this actioh movie title, including the official one. The difficulty of translating this title is that in the
official variant the word “usual” is omitted to make the title shorter and easier to understand. This
can happen sometimes, when the omitted word doesn’t have significance and doesn’t change the
meaning of translation. But according to citation translation techniques it should have been trans-
lated better as “ba! 3HakoMble Bce nuual”

The melodramatic movie title is: “American Beauty” and the official Russian version
is: “KpacoTta no-amepukaHckn”. We consider that the variant “AmepukaHckas kpacasuua”
is the most convenient, because is the translation of the name of the rose sort, the image of
which is used in full in this film. Of course, the movie isn’t about a rose, but about a beauti-
ful girl, who comes in the dreams of the main character. But in both cases this translation is
more suitable than the official one. The next melodramatic movie title is: “The Cutting
Edge: Going for the Gold”. The official translation is: “3onoToii neg”. The difficulty of
translating this film title is that all the variants are very long and do not sound well as movie
titles. The official Russian version was shortened, but didn’t change its meaning. The type
of film titles translation used in this case is semantic translation, because the movie tells
about two figure skaters who wanted to win the gold in the Olympic Games. So, after
watching this film we understand that the official version is more convenient in this case.

Undoubtedly, the film title should be connected in some way to the film itself. Ideally,
the title determines the movie’s principal subject, which becomes a reference point of every-
thing that happens on the screen. Especially that title looks strange which cannot be deci-
phered, even after having watched the film till the end. In such cases, the spectator has the
feeling of bewilderment after the watching: “Maybe, 1’ve lost something if | don’t under-
stand the film title?” The situation may be intensified if the title is translated from a foreign
language. Here the difficulties appear. Therefore, the translator, while translating the film
title must be very careful and attentive. He/she must know all the techniques of this kind of
translation and must use all his/her imagination to transmit the meaning of film title as close
to the original as possible. This kind of translation seems very interesting and worth making
an investigation on the subject of what difficulties the translator is confronted with during
the movie titles translation. The functions of movie titles are hard to overestimate in inter-
cultural communication and there are some interesting facts from the history of movies and
their titles. There exist principal methods of their translation. In the course of his creative
work the translator comes across several difficulties of movie titles translation:
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*The difficulty to choose the convenient translation between many synonymic vari-
ants;

mThe difficulty when the Russian variant is absolutely changed to make it closer to the
target audience;

*The difficulty when the Russian translation is adapted to the audience by the help of
Russian language set-expressions, which are more understandable by these people;

mThe difficulty when the official translation isn’t so much suitable as one of the possi-
ble translation variants;

mThe difficulty when the film title translation doesn’t coincide with the genre of the
original film title, and it must be adapted to this particular genre by some modifica-
tions.

H.N. XmenbHuukas
BIray (MuHck)

OBPA3HOE A4PO KAK OCHOBA 3MOLMOHANIbHO-3KCMPECCUBHOW
OPTAHWU3ALNW BbICKA3bIBAHUA N CPEACTBO MEXAB3ALHOM CBA3N

Kak mexdpa3oBas, Tak n Mexab3alHas cBA3b ObiBaeT BHELLHeN, BHELLIHE BbIPaXXeHHON —
(3KCNANUMTHOW) N BHYTPEHHEA — BHELUHe HeBbIPaXXeHHOW (MMMNAULUTHOI). BHelwHWe cBA3M
SBHbI N OYEBWALbI, T.e. OHW MpPeACTaBneHbl IKCMNLUTHO; MO KOHKPETHbIM NpU3HakaMm Ono3Ha-
0TCA 3M1EMEHTbI 3TUX CBA3eN. B KayecTBe TaKMX 3N1eMEHTOB BbICTYMalOT CPeACTBa NEKCUYECKOTO,
rpamMMaTMyeckoro u NeKCMKOo-rpaMMaTNyeckoro xapakTepa: IMYHble W YKa3aTe/lbHble MecTo-
UMeHus, QOpPMbl apTUKAA, MECTOMMEHHbIE Hapeyus, Hapeums BPEMeHW U MecTa, MOJa/bHble
CNoBa, CO03bl, @ TaKXe CnewlunanbHble NpYembl: NOBTOP, NapLennaUns, ananncuc n T.4..

Mexab3alHas cBA3b TakXKe ObiBaeT nNpeAcTaBNeHa UMNAULUTHO, NO3TOMY ee 060CHO-
BaHWe He VMMeeT MPAMON onopbl Ha hOpManbHO-BHEWHWe NokKasaTenn. BaxHo 3ameTuTh,
UTO BHELLHWE ¥ BHYTPEHHWE CBA3W Yalle BCEro B3aMMO/EeNCTBYOT B paMKax 04HOr0 1 TOro
e TeKCTOBOro hparmeHTa.

Er wollte zuerst zu Hanne in die

Klinik fahren. Er nielt es immer so,

wenn er hierher kam. Hanne hatte ein

Recht auf den ersten Besuch. Sie war

ein Mensch, der immer daneben stand-

neben dem Leben, auch vor diem Autounfall

schon. Dieses zusatzliche Ungluck war nur

eine harte Konsequenz ihres bisherigen Lebens.

Max hatte sich immer wieder gefragt,

ob es hatte verhindert werden konne,

WHraaE1sdhickEal bieded Nebddisye ] OO000O00000 D00Oooooooao.

Gott so gewollt, oder versteckendbdbl DO OOOO0O.
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