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CTHJINCTHYECKASA ®YHKIHA JYHOAPO
B TEKCTAX TAHI'O

Ynomuaanue HAIBaHWIN NECeH, BKPALJIEHUS IeCEHHLIX TEKCTOB B XYA0-
JKECTBEHHBIX MPOMIBECHUAX, B 3ArJABUAX ¥ B CAMOM KOPIIYCE CTaTel nepn-
OAMYECKHX U3laHnil HECeT ONPE/IBJeHAYIO CTHANCTHYeCK Y0 DyHKuNo. Pe-
MUHHCUEHUMN HAW BOCHPOWIBEeNeHHE (bparueu'm NEeCeHHOro TEKCTA 4YacTo
HPOXOAAT HEIAMEUCHHBIMM I YHTATENA WM HEpPeBOAYHKA BCAGACTEHE
HeJHAHWS JAHHONO nJjacra KyasTypsl. IopofHoe Henomumanwne B 3HAYH-
TENLHON CTEIeHW YCJIOMKHSAET BOCUPMATHE TEKCTA, BHIALBAET TPYAHOCTH
1PH NepeBoAe, NPUBO/AA K HEONPABAAHHBIM [IOTEPAM.

B nepuoauueckoi nevarn Jlarunckon AMepuKxn, npexie scero, Apres-
THHB, Haubosee YACTO IUTHPYEMBIMA ABAAIOTCA TekcThl Tauro. IIpm ux
BOCHPUATHN 0CODYIO CHOMHOCTL IS NOHWUMAHWA OPEACTABASIOT AyHpAap-
AMIMBI.

Aprearunckoe apro, ayapapao (or lunfa esops), chopmuposanocs B
gorne XIX B. Kak Xapros MMMHUI'DAHTOB M YTOJOBHLIX aaemenTos Bys-
uoc-Aiipeca. [Toaxe aneMeRTEl JIeKCHKH AyR(ApPAO, HE OTHOCAIMECA K BO-
POBCKOW TEPMUHOJNOIUM, CcTanu ocHosoi arrabalero (rosopa oxpaus Bys-
Boc-Aidtpeca) wau lenguaje porteiio (npocropeunoro rosopa Byanoc-Aitpeca)
M Nepeuui B JMTEPATYPHbI A3bIK APreHETHHUEB. JTOMY CHOCODCTBOBAIO
TaK¥Ke 10, 4To Bysrnoc-Afipec sBasfeTCH OrPOMHEBIM KOCMONIOJAUTHYECKHM I'O-
POAOM, T/ie COCPEAOTONeHA UATAH YACTh BCErO HaceneHns ApPreHTHHBI.

B navane XX 8. ayndapao NOKMHYA TIOPsMbI, NEpPeIne] B HACENeHHEIE
BejHoTON AgOMA, B LECHM HOPTOBLIX PAHOHOB ¥ B TAHIO, KOTOPOE CTANO Mr-
PATH PO €10 OCHOBHOI'O pacupoctpanuTens. Hanwaue nyudapyo 8 kaacen-
YECKMX TEKCTAX TAHIO CAGNANHM €0 MAJONOHATHRIM HE TOABKO MHOCTpAH-
1AM, H3YHAIMMM HCTAHCKUIT C HOMOIIBLIO CAOBAPE, HO M JHUTEAAM APYIUX
MCNAHOASBIYHBLIX CTPaH.

Brpamnesue nyndapiHiMOB B CAOBECHYIO TKAHL NIPONIBEICHMASN CBA3A-
HO ¢ 0cobo# dyHKUMel 910l IeKCHKH, HeCyel 0OCHOBHYIO CTHANCTHYECKYIO
HArpy3Ky B raHro-necHe. M.B. ApHOabA ONPEIEASeT CTHANCTHYECKYIO PyHK-
U0 KAK 4 BBIDAGUTENLHBINA HOTEHIIHAN 3JIEMEHTOB S3LIKA ¥ UX IHAYEHUI B
KOHTEKCTE".

Jlysdapanamsl BHCTYNADT KAK PEYEBbie YePThl NPEACTABATENeH Cous-
ANBHOM IPYNULI A CAYIKAT JUIS PEYEBOH XapakTepuCTHKEM I'eposi, TAK Kak
HABIK UEPCOHANKA BO BCEH 80 XAPAKTEPHOCTH ABAAETCH OJJHAM U3 OCHOBHBIX
CTPOMTENhHBIX MATEPHAJIOB JUIA CO3AAHUSA [ICUXOJOrMYECKOro U COUMANLHO-
ro noprpera, Tak, 8 Tasro «Araca la canas asTop CTPEMUTCH BOCIPORIBECTH
AMHUBYIO Pedb KOMIAAPHTO, MPEACTABATE /A HUIIIHUX cJioes obmecTsa, KoTo-
pas Gpura 661 apavuTe bHO ODeAHeHHON De3 TAKHX XKHUBRIX ¥ APKHUX CHOB,
kak ayadapansvsi:/ Araca, la cana!/ Ya estoy engriyao./ Un par de ojos
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negros me han engayolao /../ De miedo, al mirarlos, el cuore me ha fayao/i Araca,
la cana! Ya estoy engriyao...

B HeKOTODPLIX CAYYAHX JeKCHKa JyHbhapao, BEPANIMBAACH B CNOBECHYIO
TRAHE I0STHYECKOTO TPOA3BENEHIS, MOKET NCNIOABIOBATHCH B UEAX CO3/1a-
aua Komudeckoro abdexra («Si soy asi» ). B Texcrax Tanro asTopsl obpa-
mamTes K IpMeMy evesrey (al revés), KOTOPLIH XAPAKTEPEH JAAA s3LIKA

0 ¥ WCTIOJIL30BANCH TAKIKE KaK WM(IPOBAHHLIA KO/ cpean npecryn-
guxos 80 Opauuyn. [anusiii preM UPUMEHAETCA KAK /IS KOJHPOBAHUS
HOPMATHBHON nexkcukn (dorima — marido; troesma — maestro; choma —
macho ), Tax u aas muGposKky caMux nyHbapaAnaMos (nami — mina, 8 3na-
Yenuy mujer), 3aMacTyio STOT UpHeM coanaer Komuuauiid addexr: jamon
(monja), cabron (bronca).

AHanna Nos3uy TAHrO NOSBOJASET C/eNaTh BhiBOA 00 MCNONLIOBAHAK
ays}AP/O B CAEAYIOUHX CTHANCTHYECKMX (DYHKUMAX: A8 CONMANBHOMR Xa-
PAKTEPHCTHKH Teposi; JJIsi CO3JAHUA KOJOPUTA, OGCTAHOBKM T'OPOACKOro
«ZiHA*; BOCCO3/IAHMA TTPUMET ONPEAENEHHOTO BPeMeH#, OII0XH; BhIDAKEeHNHA
obpasa MBIIIJIEHNA HOCHTeNeH AIBIKA; COAIARUA CATUPHUHECKOr0 WU KOMU-
qeckoro adpexra.
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FUNCTIONAL CHARACTERISTICS OF INTERTEXTUALITY IN
MEDIA TEXTS (EXEMPLIFIED BY MAGAZINE HEADLINES)

Present-day media texts as a form of postmodernist discourse display
to a greater or lesser extent all characteristics inherent in this genre,
among them being metanarrative, eclecticism, stylistic syncretism, in-
tertextuality, parody, language play, decanonizing of traditional esthetic
values, a blending of high and low (high and low culture) etc. Inter-
textuality is often quite legitimately perceived in the media as not a
literary and esthetic style but rather as a method, a technique of writing.
According to the theory of intertextuality, any text is seen as part of a
multilayered fabric, which represents a continuum of texts that have been
at one time incorporated in other texts and will, in their turn, be absorbed
by texts to come. We conceive of a media text as a tissue of voices and
traces of other texts; when the author engages with it, s/he goes into
dialogue with them.

Since intertextuality is a powerful discoursal device, we have observed
that it is most often placed in the ‘strong’ position(s) of a media text, of
which the headline is arguably the strongest. Intertextuality in headlines
as, for that matter, in captions, subheadings etc., is resorted to as a means
of enhancing the appeal, i.e. attractiveness of what is being communicated.
As a result, the author's message has a better chance of being heard and
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