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THE ETERNAL DIALOGUE OF TIME IN THE VISUAL ART

Visual art is one of the most well-known and widespread forms of art. It is an art
form where artists use visual means such as lines, colours, shapes and textures
to convey their ideas and feelings.

Fine art is one of the visual art forms that is developed for aesthetic goals.
It usually refers to a work of art (traditionally a painting, drawing, carved sculpture,
and sometimes a print) made with skill and creative imagination to be pleasing or
beautiful to look at. Fine art can be executed on various media, such as canvas, paper,
wall or even body [2, p. 28].

Throughout ages art has taken one of the most significant parts in a cultural and
spiritual development of countries. Belarus is not an exception. The 20th and 21st
centuries have special significance in Belarusian art’s development.

Art of Belarus of the 20th century represents an integral dynamic phenomenon of
art culture. Systematic social transformations have made the sphere of culture turn to
close examination of domestic experience in the field of art.

There were several significant influencers in the 20th century. For example,
Mikhail Savitsky, Alexander Isachev, Ivan Akhremchik, Gavriil Vashchenko.

Mikhail Savitsky was a painter. His works are a symbol of the history of a country
with millions of interrupted lives and crippled destinies. For the former front-line
soldier and prisoner of concentration camps, the main theme of creativity was the war.
In the mid-1970s, Mikhail shocked everyone with his cycle «Numbers on the Heart»
about the horrors of the fascist camps. For Savitsky, it was very important that the
figurative and plastic worlds found a way to the viewer's heart, made him truly
empathize [1, c. 165-167].

Ivan Akhremchik is another representative in Belarusian Soviet art. It was him
who became the main artist of the pre-war All-Belarusian Agricultural and Industrial
Exhibition. And during the war, he was one of those whose posters in the legendary
publication «Crush the fascist reptile» raised the morale of the Belarusian partisans.
For the painting «Defenders of the Brest Fortress», which is remembered at times from
reproductions in textbooks, Akhremchik made hundreds of sketches, trying to
concentrate all the painful days of heroic defense in a single mise en scene.

Gauvriil Vashchenko is one more prominent painter. Unlike other painters, each
period of Vashchenko's work has its own milestones, but there are a number of works
that have become iconic for the entire work of the master. In particular, it is worth

59



Hayuno-npaxmuueckas xongpepenyus cmyoenmos « Kyiomyproe nymeuiecmesue: OMKPbIMue HOBbIX
eopuzonmosy, Munck, 25 mapma 2024 2.

noting the work «The Thought of bread» (1972). Vashchenko repeatedly addressed the
topic of «bread» in the process of creativity. In this picture he builds the form in large
volumes, giving it stability.

Belarusian visual art tends to have variety and philosophical generalization
of artistic image. Over the past 20 years, exhibition activities have significantly
intensified, international festivals and exhibition projects are held, artists are actively
looking for their way in line with international trends [3, c. 172].

The most outstanding representatives are Fedor Bazhin, Alesya Skorobogata,
Natasha Lyapkina.

«Life 1s a zebra that is painted with a rainbow» is a famous quotation of Bazhin
Fedor whose series of works presented at the exhibition «Stripes of Life». They
symbolise a visual reflection of the public representation of life in the form of a
«zebray. In the traditional sense, this is a change of black and white stripes. Black refers
to an unsuccessful period in life, problems, losses. White implies cloudless, positive,
joyful passage of time.

Having once visited the exhibition of Alesya Skorobogataya, you will surely
remember this name. Her paintings are distinguished by a bright creative personality
and a unique author's handwriting work of Alesya Skorobogata is often attributed to
hyperrealism. Many people note the effect of photography that her still-lifes have. On
the canvases of Alesya Skorobogataya, food is truly a divine gift. It seems that you feel
the taste of a warm baguette, the smell of ripe cheese. Such reverence, a kind of «cult»
of food on the canvases of a young artist, is partly due to the influence of her mother.

Natasha Lyapkina is one more contemporary painter whose work is an exploration
of process, technique and life. Her work explores technique, process and life, touching
on a range of themes from self-deception to Burmese portraits. She uses irony and
sarcasm to highlight the humour in life's strange subtleties, doing so through curious,
imaginative paintings that harness influences from Indonesian and Japanese art. These
works will delight and immerse you in unusual worlds with a variety of inhabitants.

In conclusion, it should be noted that the art of Belarus has developed significantly
over the past two centuries, reflecting the socio-political changes and cultural
influences that have shaped the country. In the 20s century, political upheavals and
global art movements were the central idea of the Belarusian art, whereas in the
21s century artists explore new forms and concepts, go through changing times, leaving
behind a rich canvas of artistic expression reflecting their unique cultural heritage.
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KYJbTYPA HOTPEBJIEHUSA BUHA BO ®PAHIIUU

@paHIy3CKO€ BHHOJIEME MPU3HAHO BO BCEM MHUPE — ATO HE TOJBKO Ba)KHas
CTaThsl PKCIOPTA, HO U MPEIMET HAIMOHAIbHON ropjoctu. Buno nnst ¢gpaniry3os
SIBJISICTCSl HALIMOHAJIBHBIM JIOCTOSIHMEM, Takxke Kak 360 copToB chipa. Bo ®paHumu
3apOJUINCh MHOTUE BUHOJEIBUYECKHE TPATULINH, PACIIPOCTPAHUBIIHNECS C TEUYEHUEM
BPEMEHHU 10 APYTUM CTpaHaMm U KOHTHHeHTaM. DpaHiry3ckas JJr000Bb K BUHY OCHOBaHa
Ha TJYOOKHUX MCTOPUYECKUX, KYJIbTYPHBIX M KYJIUHAPHBIX KOPHSIX, KOTOPHIC
COEJIMHSIOTCS BOEJIMHO, Jeliasg €€ BaKHOM 4acThi0 oOmiecTBa U oOpasza ku3HH. JJid
ATOTO €CTh HECKOJILKO MpUYKH. Bo-nepBhIX, BUHOTPpa BO DpaHIIUU SBIISETCS BaXKHBIM
CEJIbCKOXO3SIMCTBEHHBIM ~ NMPOAYKTOM, W CTpaHa MMEET JOJTYK) HCTOPHIO
BBIPAIIMBAHUS BHHOIPaJa W IPOU3BOJACTBA BHHA. BTOpOoN NpPUYMHON SIBISETCA
reorpaduueckoe nosioxxkeHne DpaHuuu, KoTopoe 0OECHEUMBACT KIMMATHYECKUE
Y TTIOYBEHHBIC YCJIOBUS, WJCaNIbHbIC ISl BhIpAIIMBAHUS PAa3HBIX COPTOB BUHOTPAJA.
Kpome Toro, ¢ppaniry3ckas KyxHs TPaAUIIMOHHO CIaBUTCS COUETAHUEM BUHA U TTUIIIH.
@paHiy3bl HACIAXKIAKOTCS BHHOM BO BpeMs NpUEMa MHUIIU, U CUHUTAETCS, YTO
MpaBUJILHOE COUETAHWE BUHA U OJIIOJ] YIy4IIaeT BKYCOBBIC OIIYIICHUS U (POPMUPYET
KyJbTYpy NpuemMa nuinu. Mupy u3BecTeH Tak Ha3blBaeMbIW (DpaHIly3CKUI MapajoKc,
KOTOPBI COCTOMT B TOM, YTO MPHU yMOTPEOJICHUU OOJIBIIOTO KOJUYECTBA KHUPHOMN
NUIIM U BHUHA (paHIy3bl pPEXe TpaXkIaH JAPYTUX CTpaH CTPAJaOT CepaedyHO-
COCYIUCTBIMH 3a00JIEBAHUSIMU.

Buno BO ®paHumm SBISETCS CHUMBOJIOM TOCTEIPUMMCTBA U COILMAIW3ALINM.
[ToBOIOM /J1s1 pactiuTHs BUHA SIBJISIFOTCS MHOTHE OOIIIECTBEHHBIE MEPOIPUSTHUS, BEUep
C Jpy3bsIMU B pECTOpaHe, CBaJbba W JIpyrue ceMerHble Top:KecTBa. MHOro iu
¢panuy3sl nbioT BuHA? Hampumep, BO BpemMsi BOEHHBIX JEHCTBUN KaKIOMY
(dpaHiy3cKkOMy cojaty nojaraioch 1,5 nutpa BuHa exenneBHo. B 1980 r. 51 %
(bpaHIry30B yHnoTpeOsiii BUHO €XKEIHEBHO, HO B HAIIA JIHU, COTJIACHO CTAaTHUCTHUKE,
Bcero 17 % sxutenei ynoTpeOstoT BUHO €KETHEBHO, M 3TO HE OYThIJIKA, @ BCETO JIUIIIh
OJIMH-J[Ba OOKajia BUHA, MPUYEM TI0]T OTpeieieHHY o eny [1].

YMepeHHoe ymoTpeOsieHHe BHHA OKa3blBACT HEKOTOPHIE TIOJOKUTEIbHBIC
7 }eKTs Ha OpraHu3M:

1. BUHO CONEpKUT aHTUOKCUAAHTHI, TAKHE KaK pPEeCBEpPaTpOJl, KOTOPbIA MOKET
MIOMOYb 3AIIUTHUTH KJIETKH OT MOBPEKICHHM.
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