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preserved in most European countries with a monarchical form of government, their
main job was to collect taxes and perform the role of judge.

* Viscount (french. vicornte, italian. visconte, spanish. vicecomte) was the name
in the Middle Ages for the count's deputy in his domain (from vice comes).
Subsequently, some viscounts greatly advanced in their power, becoming independent
and already owning well-known destinies (Beaumont, Poitiers, etc.). at present this title
in England occupies a middle place between earl and baron. the eldest son of an earl
usually bears the title of viscount.

 Baron (late latin. baro, a word of Germanic origin with the original meaning
of person, man), in Western Europe a direct vassal of the king, later a noble title. The
title of baron in England (where it remains to this day) is lower than the title of viscount,
occupying the last place in the hierarchy of titles of the highest nobility (peerage).

In the modern United Kingdom there are different ways of title, the simplest being
the purchase of an estate and the receipt of a non-inheritable title of lord, without
waiting for the mercy of the monarch. There are also British specifics of inheriting
a title and its use (courtesy title) [2].

As a result, we can say that at the present time in the political system the role
of the aristocracy and the royal family is only formal, but the historical and cultural
significance of the surviving heritage speaks of the elitism of British culture as a whole.
The practice of Great Britain has shown that the nobility is not only not inferior in its
Importance as professional politicians and entrepreneurs, but can also be leaders
of public opinion in an established democratic system.

Literature:

1. Koceix, E. C. [Tanata JlopnoB B Benmuko6putanuu / E. C. Koceix // CoopHUK
Hay4YHBIX TPpyaOB HAYYHO-IIPAKTHYCCKUX nu METOAOJIOTHUUYCCKUX CCMHUHApPOB
topuaudeckoro ¢akynpreta Crepauramakckoro ¢unuana bamly / otB. pen.
P. M. Ycmanona. — Crepautamak, 2022, — C. 4-7.

2. Courtesy Titles [Electronic resource]. — Mode of access:
https://debretts.com/peerage/courtesy-titles/. — Date of access: 13.03.2024.

A.C. Ilewika,
cmyosnm @DPEC B/[DY
Haeykoswt kipaynix — k.cicm.n. M.M. Kaponw

T'ICTOPBISI MAEM CAAM’L ¥V TICTOPBII MAEUN KPAIHBI

Bsinikas AliubiHHas BaitHa... Tpareawlis A Hamara Hapoja. AMalib y KOXKHa
csaM'l écupb cBod I'epoil. ¥V Hamiaii €H Takcama €cip. IMs Hamara repos — ®énap
IBanaBiu bopTHik, Mol mipaa3siayis. Sro HaMa 3 Hami 60k 3a 20 ragoy, ajae namsilb
a0 1M KbIBe ¥ copiiax Maix poaHsix. dénap IBanaBiu — ya3enbHik Bstikail AitubiHHAN
BaiiHbl. CBa€ anaBs/laHHE Mpa SATO 5 HaIlicaia Ha acCHOBe ycnamiHay 0a0ysi, AHTaHIHBI
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BopTHIK, 1 TBIX apXiyHBIX JaKyMEHTaY, sIKis 3axaBajics 1 1araTyib. Hapanziycs moi
npaazeny 1921 r. y Bécubl 3aBiausiibl Ha [TiHITUBIHE.

[Ipan3sayns Kply 3BBIYAMHBIM JKBINIEM, CKOHYBLY YaThIPbl KJIAchl MSACLIOBAW
IIKOJIBI, Tacist nanmyudHHs 3axomusii bemapyci ma BCCP mpamaBay y kanrace
KbpIBEMaBOIaM. Y Tiepmiblsa JHI Bsutikait AvupiaHaii BadHbl ¥ [liHCKY, HamspamamHi
aKymarpli Topaja, Obly CTBOpaHBI MEPIIbI MAPTHI3AHCKI aTpaja maj KaMaHJIaBaHHEM
B.3. Kapka, sxi 28 uapBenst mpaBey nepibl 00 3 akynanTami. [1a3Heit Ob11i cTBOpaHBI
naptbizanckis atpaasl iMmst C.M. Kipasa, ima B.I. Uanaesa 1 atpan L.I'. LLy6iTeia30, y
Akl 1 yBaimoy mou mpamssayns DPémap IBanasiu. [lpam3simyns Obly CyBSI3HBIM
pa3BequbikaM [liHckalt Opeiransl, mactaynsy 3 ropana [liHcka cTBajbl, KyIsIMETHI,
panbsIEycTaHOYKYy, MeJbIKaMeHThI. [lepaBé3 mmpar mapThI3aHCKIX ceM'sy mpa3 JIHi0
¢ponry. Takcama 3'synsycs npaBagHikoM aTpana ¥ BEcbl CThITHIYABA.

VY nauvarky 1942 r. 6apanp0a 6enapyckara Hapoaa Cynpailb HIMEIKIX aKylaHTay
aKThIBI3aBajacs. Y MaANOJbHBIS aprafizalbll 1 TapThI3aHCKIA aTpajibl YCTYIiI
ThICSiYbl maTpbiéTay. [la BoceHi 1942 r. tonbki ¥ mapThi3aHCKiX ¢apMaBaHHAX Y
benmapyci m3eiinivami 57 ThIc. Oaifioy. Y Md3Tax apradizaBaHara pasBilLS
MapThI3aHCKara pyxy, KaapablHailbll 0asBbIX A3esiHHAY napThizad 30 mas 1942 r. Ob1y
ctBOopanbl LIpHTpansHe! mTad napreizanckara pyxy (LILIIP). Kipayuikom mtaba cray
nepuisl  cakpatap [IK KII(6)b ILK. Ilanamapsnka. VY BepacHi 1942 r. mauay
¢ynkubisiHaBanb benapycki mtad napreizanckara pyxy (BLUTIP) (HavanpHik mtaba —
npyri cakpatap LUK KII(6)b I1.3. Kaminin).

VY 1943 r. naptei3anckisa Opeiraasl iMs MonataBa (M. 1. I'epacimay) 1 Ilinckas
(LI, [y6iTeIa33), y AKyr YBaxoi3iy MoM mpaja3es, LajJkaM BbIBEIl Ca CTPOIO
Husmpoycka-byrcki kanan — BaykHae 3BsiHO BojHal apTapsii Juenp — [pwimsiis — byr
— Bicna. Ha neBbim dmanry ix maarpeiMaii Opaciikis napteizanbl. Hemirsl cripabaBani
aJHaBIIb TATHI 3pYYHBl BOJHBI NUISIX. YNapTeis Oal mpangsreaiics 42 aui. Cymnpaiib
napThi3aH OblJIa KIHYTa CIa4aTKy BEHTepCKast bIB131s1, 3aThIM YaCTKI HIMEIKal AbIBi311
1 moJik ynacaynay. Cynpailb mapThi3aH KiHyJi apThUIEPBII0, OPOHETAIXHIKY 1 aBISIIBIIO.
[TapThI3aHbl HECH1 CTpaThl, aje TpbiMaiicsa cToiika. 30 cakaBika 1944 r. sHBI aAbIILI
1a JiHil GPOoHTY, J13€ 1M aABsUIl yyacTak abapoHBbl, 1 3Marajics pa3aM 3 (ppaHTaBbIMI
yactkami. Jla 1944 r. napTeizanbl kKanTpaysiBaii kais 60 % tapertopelii benapyci.

3 4 nminens 1941 r. 1 na 14 ninenst 1944 r. Ilinck 3naxoa31ycs naj akymnaipisii. 3a
IITHI Yac aI0bUIOCS MHOTA MaA3€eH, SKisl cCBeUalb ad MaTPhISATHI3ME MaiX 36MIISIKOY . 3a
yac BaliHbl MapThi3aHbl [[IHITYBIHBL 3HIYBLI O0JBII 3a 26 ThIC. QammbicTay, y3sut ¥
najgon 199 Bapoxbix adimppay i cammar, nmagapBaii 464 SmanoHbl, 3HIMYBLUTL 86
TaHkay 1 OponemambiH, 770 ayTamamubiH, y3apBaii 279 macroy, pasrpamimi 32
HSMEIIKIX rapHi30Ha.

Pazam 3 canépami q341y7s npeIMay ya3el y pa3MiHipaBaHH1 HaCEJICHBIX yHKTaY.
3-3a HEaCISIPOXKHACIII HATKHYYIIBICS 3 TaBaphllllaMi Ha MiHY, I3SAYJs aTphIMay
cyp'€é3Hae paHeHHE ¥ Hary, Tpbl MecsIbl npaispkay y mmitam. 14 minens 1944 r. r.
[Tinck OBIY BBI3BAJICHBI a1 HAMEIKIX aKylaHTay.

[Tacns mepamori I3siaynsi Mpaxksly gmdd 56 ranoy, BApHYYCS ¥ CBal0 BECKY
na csM'l, BbiragaBay nauspbix m3sued. Y 2001 r. €n namép. 3a qo0necHyo ciiyx0y
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y3Harapomkanel MenaéMm «llapteizany AitubiHHalW BaliHbD» [-1 cTyneHi. S Benbmi
I9aciiBas, mTo Mou npaa3sayis OExap 3actaycs KbIBbI, ITO EH Maapbly CBET CBAIM
HanryaakamM. MHe mKaaa, mTo s Aro Tak 1 He yoaysla.

I1.@. Pyoax, H.A. Tyscukoea,
cmyoeumol MO0 BI DY
Hayunwiii pykosooumens — K.B. [Llymuxuna

THE ETERNAL DIALOGUE OF TIME IN THE VISUAL ART

Visual art is one of the most well-known and widespread forms of art. It is an art
form where artists use visual means such as lines, colours, shapes and textures
to convey their ideas and feelings.

Fine art is one of the visual art forms that is developed for aesthetic goals.
It usually refers to a work of art (traditionally a painting, drawing, carved sculpture,
and sometimes a print) made with skill and creative imagination to be pleasing or
beautiful to look at. Fine art can be executed on various media, such as canvas, paper,
wall or even body [2, p. 28].

Throughout ages art has taken one of the most significant parts in a cultural and
spiritual development of countries. Belarus is not an exception. The 20th and 21st
centuries have special significance in Belarusian art’s development.

Art of Belarus of the 20th century represents an integral dynamic phenomenon of
art culture. Systematic social transformations have made the sphere of culture turn to
close examination of domestic experience in the field of art.

There were several significant influencers in the 20th century. For example,
Mikhail Savitsky, Alexander Isachev, Ivan Akhremchik, Gavriil Vashchenko.

Mikhail Savitsky was a painter. His works are a symbol of the history of a country
with millions of interrupted lives and crippled destinies. For the former front-line
soldier and prisoner of concentration camps, the main theme of creativity was the war.
In the mid-1970s, Mikhail shocked everyone with his cycle «Numbers on the Heart»
about the horrors of the fascist camps. For Savitsky, it was very important that the
figurative and plastic worlds found a way to the viewer's heart, made him truly
empathize [1, c. 165-167].

Ivan Akhremchik is another representative in Belarusian Soviet art. It was him
who became the main artist of the pre-war All-Belarusian Agricultural and Industrial
Exhibition. And during the war, he was one of those whose posters in the legendary
publication «Crush the fascist reptile» raised the morale of the Belarusian partisans.
For the painting «Defenders of the Brest Fortress», which is remembered at times from
reproductions in textbooks, Akhremchik made hundreds of sketches, trying to
concentrate all the painful days of heroic defense in a single mise en scene.

Gauvriil Vashchenko is one more prominent painter. Unlike other painters, each
period of Vashchenko's work has its own milestones, but there are a number of works
that have become iconic for the entire work of the master. In particular, it is worth
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