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construction model. In the future, with the advancement of science and
technology and the continuous innovation of media forms, this interactive
relationship will become closer and deeper.

In conclusion, the symbiotic relationship between television and
social media news is a dynamic force driving China’s socio-economic
transformation and media evolution. By leveraging the strengths of both
platforms and fostering collaboration, China can navigate the complexities
of a rapidly changing media landscape while promoting transparency,
accountability, and public engagement. As scholars and practitioners
continue to explore and innovate, the future of news dissemination in China
holds promise for greater connectivity, accessibility, and impact.
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Educational potential of Chinese
and Belarusian entertainment programs:
comparative analysis

Abstract. This article compares and analyzes the inherent educational potential
in entertainment programs between China and Belarus. It delves into the unique
attributes and educational values that these programs from different cultural and
socio-political backgrounds bring to the audience. The focus of this study is on
how to use these entertainment media for educational purposes, emphasizing their
similarities and differences in content, presentation style, and potential information
conveyed. By carefully studying various popular forms of entertainment in both
countries, including reality shows, dramas, and game shows, this analysis delves
into how these programs cleverly incorporate educational elements, whether in
promoting cultural awareness, social values, or language learning. This comparative
study not only reveals the role of entertainment in informal education, but also
explores the potential of these projects in cultivating cross-cultural understanding
and appreciation, thereby helping to discuss the intersection of entertainment,
education, and culture in the digital age more broadly.



Keywords: educational potential; Chinese Entertainment Programs;
Belarusian Entertainment Programs; cross-cultural understanding.

OB6pa30BATENbHbI NMOTEHLIMAN KUTANCKMX
1 6EeNnopPYyCCKX PA3BNEKATENbHLIX MPOTPAMM:
CPABHUTENbHBIA AHANN3

AHHOTaumA. B dannotl cmamve nposOOUMCS CPABHUMENbHVILL AHANU3
nomenyuana obpasosanus 6 pasenexamenvrvix npozpammax Kumas u bena-
pycu. Paccmampuearomcs yHuKkanvHvle Xapaxmepucmuxu u 00pasosamenvhole
UEHHOCMU NPOZPAMM, NPedcmasasTouUx ce0eti ayoumopuu pasiuutvie Kyib-
mypHuvle U coyuononumuueckue konmexcmol. OCHO8HOe 8HUMANUE YOeNTeMC
80MPOCY 0 MOM, KAK UCNONb308AMb MU CPeOCmBa paseseveHus 6 06pasosa-
MENbHBIX UETLAX, NOOUEPKUBAA UX CXOOCHBA U PASTIUMUS 6 COOEPHAHUU, CINUTIE
npedcmasneHus U NomeHyUAIbHOU UHPOPMALUY, Nepedasaemoti 3pumenim.
Tusamenvro uccedys pasnuuHvie NONYNAPHble HOpMbL pa3ereveHuUll 8 obeux
CMpaHax, 6KmO4As Peanumu-uioy, Opamvl U uzposvie U0y, A8Mopvl Paccma-
mpugawm, Kak 3mu npozpaMmol 8KIOUAIOM dleMeHmbl 00pa308aHus, 0yob
Mo 6 NPOOBUNEHUL KYTIbIYPHO20 OCO3HAHUS COUUATLHDIX YeHHOCIET UMY U3-
yueHUUu A3bika. Mo CpasHUmMenvHoe UCCIe008aHue He MOMbKO PACKPbléaerm
ponv paszeneqenuti 8 HeopmanvHOM 06pA308aHUL, HO MAKHe UCCTedyem no-
MEHUUAT IUX NPOEKINO0B 6 PA3BUMUL MENCKYTILIMYPHO20 NOHUMAHUS U OUeH-
KU, mMem cambim cnocobcmayst 00cyxoenuto nepeceweHust paseneweHuii, 00paso-
BAHUS U KYTILMYPbL 8 INOXY UUPPOBLLX MeXHONI02UTI 6oTee UUPOKO.

KiroueBsle cioBa: 06pasosamenvHoiii nomenyudn; Kumatickue pasenexd-
menvHble NPoepammol; GenopyccKue pasenexamenvrole NPOZPAMMYL; MENCKYTIb-
mypHoe noHumaHue.

In the current media environment, the educational potential
of entertainment programs is gradually becoming an important field worth
paying attention to. Entertainment programs are no longer just providing
simple entertainment and fun, but they subtly influence the audience's
values, knowledge structure, and social awareness. The educational potential
of entertainment programs is mainly reflected in two aspects: first, cultural
education. These programs showcase different lifestyles, cultural customs,
and social issues, enhancing the audience’s understanding and respect for
multiculturalism. Next is social education, which depicts social reality and
reflects public issues. Entertainment programs stimulate viewers to think
and criticize the real world, promoting the enhancement of social awareness
[1, p. 27]. In addition, with the development of technology, entertainment
programs have shown unprecedented diversity and innovation in form
and content, constantly expanding their application space in the field
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of education. Therefore, the educational potential of entertainment
programs lies in providing new perspectives and methods for traditional
education. In informal entertainment environments, audiences receive
information in a relaxed and enjoyable atmosphere, which is often a more
natural and effective way of learning. Entertainment programs can break
down the boundaries of learning, making the educational process more
vivid and interactive, which plays an important role in increasing audience
interest and participation in learning. In addition, the popularity and
influence of entertainment programs make them a powerful tool for
spreading knowledge, popularizing scientific concepts, and promoting
cultural exchange. Through entertainment programs, health knowledge,
environmental awareness, legal knowledge, etc. can be effectively
popularized to the general audience, promoting education and enhancing
public awareness throughout society [2, p. 222].

In Chinese entertainment programs, the educational transmission
method of integrating education and entertainment showcases the profound
concept of integrating education and entertainment in Chinese culture. This
method is not only influenced by traditional Chinese education, but also
a positive response to the needs of modern audiences. Taking “Where Are
We Going, Dad?” as an example, the program cleverly integrates parenting
knowledge and family education elements by showcasing the interaction
between family members, emotional bonds between parents and children,
and the learning process between parents and children in daily life.

While enjoying the laughter and relaxation brought by the program,
the audience invisibly receives education on family education, parent-child
communication, and social behavior norms, which makes educational
information unconsciously absorbed by the audience, significantly
improving the efficiency of information transmission and audience
acceptance. This educational strategy of Chinese entertainment programs
effectively breaks the boundary between traditional education and
modern entertainment, showcased a new and effective way of educational
dissemination [3, p. 15].

For example, the program “Sound Never Dies” not only showcases
the musical talents of the participants, but also delves into their personal
growth stories and family backgrounds. This approach enables the audience
to understand the life experiences and emotional bonds behind
the participants, thereby generating deeper resonance. These stories in
the program are often closely related to traditional Chinese virtues, social
harmony, and family relationships, allowing the audience to appreciate
the profound connotations of Chinese culture while enjoying entertainment
programs. In addition, these programs showcase the diversity of modern
Chinese society and help shape the audience’s new cultural understanding



of the integration of tradition and modernity, thereby inadvertently
enhancing the audience’s cultural literacy and social responsibility.

In Belarus, educational delivery in entertainment programs has adopted
amoredirectand explicitapproach. Thisstylereflects the traditional emphasis
on education and the emphasis on the direct transmission of knowledge in
Belarusian culture. With «Illxoma» (school) as an example, this program
adopts a form similar to classroom teaching, and directly imparts specific
knowledge and skills to the audience through expert explanations, interactive
discussions, and case analysis. The educational approach of this program
highlights the systematic and professional nature of information, enabling
audiences to acquire knowledge in a clear and orderly learning environment.
In addition, this approach also reflects the mission of Belarusian media
in maintaining national cultural characteristics and promoting national
education [4, p. 115]. Although this direct educational approach may
lack the relaxed atmosphere of entertainment programs, it has significant
advantages in ensuring the accuracy and depth of information, providing
valuable resources for audiences seeking specific knowledge and in-depth
understanding of specific fields.

«Kanbixanka» by telling folk stories and historical legends, not only does
it provide entertainment, but more importantly, it has become an important
way for cultural inheritance and national identity recognition. These stories
often contain profound historical and cultural information, allowing
the audience to easily understand the historical background, national
spirit, and cultural characteristics of Belarus in a relaxed environment.
This approach plays an important role in strengthening the national
identity and cultural pride of domestic audiences, while also providing
a window for international audiences to deeply understand Belarusian
culture. Through the presentation of these vivid stories and historical
plots, Belarusian entertainment programs not only showcase the cultural
richness of the country, but also spread Belarusian unique cultural values
and historical concepts on a global scale.

Chinese programs provide audiences with a multidimensional cultural
experience by combining tradition and modernity, as well as showcasing
social and family values through personal stories. The Belarusian program,
on the other hand, focuses more on emphasizing the cultural identity
of the country and nation through the telling of history and folk stories. This
difference not only showcases the unique characteristics of their respective
cultures, but also provides unique cultural experiences and educational
opportunities for global audiences. The existence of these programs proves
that entertainment not only provides fun, but also becomes an important
channel for spreading cultural and educational values. Through these
entertainment programs, viewers can not only learn about the rich cultural
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heritage of the two countries, but also promote cross-cultural exchange and
understanding, demonstrating the enormous potential of entertainment
programs in global cultural education.

By comparing entertainment programs in China and Belarus, we can see
two completely different ways of transmitting educational information. This
not only reveals the differences in cultural backgrounds and educational
concepts between the two countries, but also provides profound insights
into the diverse applications of entertainment programs in education. The
Chinese method of combining education with entertainment emphasizes
education in a relaxed and pleasant atmosphere, allowing the audience to
receive educational information unintentionally, while the direct education
method in Belarus focuses on systematic and professional knowledge
transmission. These two methods each have their own advantages and
applicable scenarios, providing diverse learning choices for different
types of audiences. At the same time, this comparison also demonstrates
the enormous potential of entertainment programs as educational tools
on a global scale, indicating the multifunctionality and importance
of entertainment programs in transmitting knowledge and values,
providing valuable references for current and future media production and
educational practices.

With the continuous deepening of globalization and the increasing
frequency of international cultural exchanges, the future development
of entertainment programs in China and Belarus will face new opportunities
and challenges.

For Chinese entertainment programs, the future development trend may
emphasize more on technological innovation and content diversification,
while continuing to deepen the exploration and presentation of traditional
cultural elements. New media technologies such as virtual reality and
augmented reality can be utilized to provide viewers with a richer and more
interactive viewing experience. In addition, Chinese program producers
are also expected to further explore international cooperation, strengthen
connections with global audiences through cross-cultural program
production, and promote multi-directional cultural exchange and sharing
(5, p. 147].

For Belarusian entertainment programs, future development may
focus more on strengthening international perspectives and enhancing
the international influence of programs. Belarusian program producers can
consider introducing more international elements and cooperation to make
program content more closely related to the global context. At the same
time, Belarusian media can use digital and social media platforms to
expand the international audience of their programs, especially the younger
generation.



Through these means, Belarus can not only spread its unique culture
and values, but also deepen the international community’s understanding
and recognition of its cultural heritage [6, p. 76].

Thus, through comparative analysis, we found significant differences
in expression, cultural inheritance, and educational strategies between
the entertainment programs of these two countries. These differences not
only reflect their respective cultural characteristics and social values, but
also provide important references for international cultural exchange and
education. Looking ahead to the future, with the development of technology
and the advancement of globalization, these programs are expected to play
a more important role in the global cultural and educational field. Whether
it is China’s educational approach or Belarus’s direct education style, they
will continue to promote cultural dissemination and understanding,
enhance interaction and exchange between different cultures.

Entertainment programs in China and Belarus, as important channels
for cultural dissemination and education, have enormous development
potential and international influence in the future. These programs not only
provide entertainment and relaxation for audiences, but more importantly,
they play an irreplaceable role in promoting cultural diversity, enhancing
cross-cultural understanding, and improving social education levels. With
the continuous development and innovation of these programs, we look
forward to their more positive and far-reaching impact on the global
cultural stage.
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Benopycckuii eocydapcmeentviii SKOHOMUHECKULI yHUBepCUmMem
(e. Munck, Pecnybnuxa Benapycy)

AKTYQNbHOCTb OTKPbITUSI 30BEAEHISI KUTAMCKOM
KyXHU B Pecnybnyike benapycb B COBPEMEHHbIX
SKOHOMMYECKMX YCNOBUSIX

AnHoTanmA. B cmamve paccmompena akmyanvHOCHb OMKPbIMus 3asede-
HUS kKumatickoil kyxHu 6 Pecnybnuxe Benapyco 6 cospemeHHbIX IKOHOMUHECKUX
yenosuax. na uccnedosanus 6vina svibpana chepa obujecmeenHozo numa-
HUsA 20poda Muncka, a umenHo ceemenm memamuyeckux kage. buiau npose-
OeHbl kKabuHemHble UCCIE008AHUS: AHANU3 PLIHKA 00ULECIBEHH020 NUMAHUA,
PEST- ananus (Politics, Economics, Socio-Culture, Technology), memod «poxyc-
epynna» u eny6uHHoe uHmMepebio, A Makie nouesoe Ucce008anue — onpoc no-
MeHUUATbHbIX nompebumerneii.

KmroueBble cmoBa: kumartickas KyxHs; nonesvle u kabuHemHvie Uccnedo-
sanus; Konkypenyus; xage; PEST-ananus; ananus poinka; obujecmeenHoe nu-
manue.

The relevance of opening a Chinese cuisine
establishment in the Republic of Belarus
in modern economic conditions

Abstract. The article considers the relevance of opening a Chinese cuisine
establishment in the Republic of Belarus in modern economic conditions. For
the study, the sphere of public catering in Minsk, namely the segment of thematic
cafes, was chosen. As desk research, the market analysis of public catering, PEST
(Politics, Economics, Socio-Culture, Technology) analysis, focus group and
in-depth interviews were conducted. This included a field survey of potential
consumers.

Keywords: Chinese cuisine; field and desk research; competition; café; PEST
analysis; market analysis; catering.



